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Abstract

This research explores the dynamics between audiences, performers, and the theatre environment, focusing on artistic and singing performances
in Boulevard City. The study aims to understand the perspectives of frequent theatre-goers, critics, and event management students, identify key
factors influencing performance popularity, and examine the role of theatres in promoting cultural expression. The research employed a qualitative
approach, conducting 16 in-depth interviews with 8 frequent theatre-goers, 4 arts and culture critics, and 4 event management students. A semi-
structured interview guideline was used to ensure consistency, and a three-step coding analysis method was applied to derive themes and insights
from the data. The study revealed that audience satisfaction is driven by cultural relevance, technical quality, and opportunities for interaction with
performers. Performers adjust their delivery based on audience feedback, indicating a reciprocal relationship. Theatres were found to play a critical
role in fostering cultural expression, with participants expressing a preference for a balance between traditional and contemporary performances.
This research contributes to performance studies and cultural theory by highlighting the co-creation of meaning between audiences and performers.
It also offers practical insights for theatre managers and event organizers on enhancing audience engagement and improving technical and physical
theatre environments for future performances.

Keywords: Theatre, Audience Engagement, Cultural Expression, Performance Quality, Community Involvement.
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INTRODUCTION

This is way overdue that theatrical performances, artists, and singing entertainments should have been felt as a
strong tool in cultural story-telling and emotional appeal. These exclusive grounds as theatres present exhibit
where the audience and players relate through live arts in a completely unique manner wherein it is not just for
entertainment purposes but for reflection, participation, and a deep bonding with human tales.! Traditionally,
theatre has been a key player in public discourse and reflection of societal values through performance that often
serves as a mirror to culture, identity, and community cohesion.? In this respect, global theater is on the ascendancy,
following technological changes besides other diverse expressions of art to meet the taste of modern-day audiences.’
Despite these changes, the heart of the matter, especially audience engagement, quality of performances, and
representation of culture remains at the center of understanding the function of theatre in modern society.*
Urban theatres are significantly important with respect to cities like New York, London, and Paris, which have
an exponentially thriving artists’ community that nurtures the development of live arts performing on a high
canvas of aesthetic expression.’ Such trends call for deeper research into how performing live impacts the social
and emotional experiences of both onlookers and participants.

Empirical research on the performance in the theater has always been consistent with the impact it has on the
engagement and emotional arousal of the audience as well as cultural representation.® Studies have also revealed
that live dramatic plays, musicals, and concerts are emotionally enhanced when experienced by a live audience
rather than if any of the performances is pre-recorded.” This heightened emotional engagement is generally due
to the immediacy of live interaction between performers and audience, thereby giving the experience a sense of
mutual influence and a shared experience.? Studies have also found that storytelling in theatre has a significant role
to be played, and productions that use culturally relevant themes create significant impact with the locals.” These
performances create a dynamic way of exploring identity and cultural heritage and allow the audience to reflect
on social issues through the perspective of art.! In return, the performers themselves feel more motivated and
creative in working when done with an interactive audience, often with a feeling that there is a mutual exchange
between presentation and audience participation.!! Despite this, much is still to be understood concerning the
specific causes responsible for the success and appreciation that live artistic as well as singing performances are
given, particularly within today’s urban theater."

Whereas the existing body of research has significantly contributed toward illuminating the role that theatre plays
in both involving audiences and in cultural expression, several empirical gaps identified also necessitate further
exploration. For example, the greatest empirical gap that had specifically to do with nuanced perceptions in regards
to stakeholder experiences on the part of regular theatre-goers as well as performance experience in urban theatre
settings was found by Cathmhaoill”®. Different studies up to this point have focused solely on either the audience
experience or the artist experience but excluded the intersection of the experiences and how that will impact overall
performance success.'* While incredible attention has been given to dramatic and artistic expressions, very little
empirical work has been done regarding the integration of singing performances and how they contribute to the
emotional depth as well as the popularity of theatre productions.’ Additionally, investigations into the technical
aspects of theater such as set design, lighting, and acoustics quite often maintained technical disciplines in place
without further research into direct influence on audience satisfaction and performer engagement.” This gap
emphasizes the necessity for comprehensive research that incorporates diverse stakeholders’ views of critics, event
organizers, and audience members to understand the general factors behind the success of modern performances.'¢

This paper draws on different theoretical frameworks to discuss interrelationship between performances and
audience engagement, performer satisfaction, and cultural representation. According to Fagihi", the theoretical
basis of co-creation in live performances appears as an article source for understanding how the audience’s and
performer’s interactions form theatrical experience. The theory is that, in any case, engaging these audiences
through interaction or experiential experience takes up a share of the performance and each show constitutes a
unique, collaborative production.' This is in accordance with the first objective of the study based on understanding
audience and performer perspectives during theater performances. Again, the theory of cultural performance,
in which the tool of theatre is used to represent and perform dialogues over cultural identities, favors the second
objective: identification of strategic themes informing the reception of artistic and singing performance as described
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by Alsharif®. The third objective, which tests the role of theaters in affecting cultural expressions, derives its
basis from the theories of cultural sustainability, which maintains that live performances have an essential role
in the sustenance and exhibition of cultural tales.?” Finally, the theory of experiential marketing allows for the
basis of the fourth objective in explaining how the audiences’ engagement and satisfaction of performers could
be enhanced if more emphasis was given to creating experiences that appear experiential.” Taken together, these
theoretical perspectives provide a broad spectrum of closely connected viewpoints with which to understand the
complex dynamics of theatre performances in urban contexts.

LITERATURE REVIEW

The theatres have, with each passage of time, proven to be the epicenter for performing arts like drama, music,
and dance.?” They bring a common experience to the audience and the artists alike where creativity, culture,
and storytelling meet. In fact, across history, theatres have acted as a channel for social commentary, cultural
interaction, and artistic experimentation.”® With an audience participating and involved in live action in real-
time, live performances allow for a relationship between the spectator and performer that no other form of
media can reproduce. This immediacy combined with the timbre of the voice, the music, and the bodily presence
of the human being makes theatre an irreplaceable art form.** The integration of modern day technology, for
instance, state-of-the-art sound, lighting, and virtual effects, adds a sensory element as performances are even
more dynamic and immersive.”> Many more things are now possible through these developments and thus open
up more possibilities for performances both classically and contemporarily, enabling universal connections among
people who view these offerings.*

Theatres are essential for preserving and advancing local traditions and serving as a venue for new and experimental
works.”” Most importantly, the evolutionary outlet for performances and lyrics is found in the theatre space,
where music becomes the expression of storytelling. The experience of live theater is rich, as singing evokes
emotions to let singers portray complex themes of love, loss, and triumph in ways simply unattainable for dialogue
alone.? It is more than any individual talent of the actors while the multi-sensory experiences assembled with
the collaborative efforts of directors, set designers, costume artists, and sound engineers transfer.?® It also brings
community, those involved in the production, to the holistic nature of the performance. The more globalized
the society, the more theatres bring together modern innovation and cultural heritage, so that the strength of
live performances develops without losing their intrinsic value.?’

Audience and Performer Perspectives on Theatre Performances

It is necessary to understand the point of view of both the auditor and the performer to get to the heart of live theater
performances’ full dynamism.*® For audiences, it is both entertainment and space for personal and social reflection.
Many are going there and watching the show, but only for enjoyment, being emotional, and affiliating themselves with
other people as well as acting by what is pursued on the stage.? For some, a live show is very much alive, hence close to
the audience and the performers. They may interpret the performance very personally. Audience expectations often
differ due to cultural contexts, familiarity of genre, and social relevance of content.* For performers, the theatre is an
artistic expression media where a performer can immediately connect and communicate directly with the audience.
Their job is more than just memorizing lines, practicing movements; this is more on the interpretation of emotional
cues, body language, and timing in the execution to bring out a particular reaction from the viewers.” The relationship
with the audience is often symbiotic, where the performer feeds off their energy, shaping the performance in real time.

Performers also view drama as an avenue for playing out the different roles and stories that will help them stretch
their levels of creativity.! The interactivity of drama, in which the reactions of the audience can affect the continuity
of the performance, exposes the actors to a shifting environment that encourages them in personal development
and competencies.’> On the other hand, audience members tend to bring varied perspectives, experiences, and
preferences to the play, thus giving one and the same performance different meanings.’> Multiple perspectives
increase the richness of the experience of the theatre, for each person understands it differently. An audience to
singing performances is very attentive to vocal delivery and emotional expression and to technical nuances in a
performance.” In all cases, these insights facilitate an accessible, interactive environment fostered upon a journey
of discovery into the world of theatre.
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Key Themes Influencing the Popularity and Reception of Artistic and Singing Performances

This demand of popularity and reception of the artistic and singing performances in theatre is pushed by some
influential themes, among which are emotional engagement, cultural relevance, and the technical sophistication of
the production.” Most importantly, an emotional connection between the performance and the audience appears
to be one of the crucial elements that makes productions more relevant or resonant for the viewers when they evoke
deep emotions-from the storyline, music, or the visual display." Moreover, performances that have a message of social
or political or cultural context relevant to the audience tend to enjoy far more appeal. When theater performances
feature issues of their time or connect with human emotions like love, fear, and joy, they strike a chord. Mostly,
singing performances rely heavily on conveyance through melody and text, taking people in by the relatability of
their emotional landscape.'t

The amount of contemporary technology used to present the performance also influences how the performances
are received.” Among the most expensive lighting and sound designs as well as current stage effects, a theatrical
show can be made more interesting and accessible to a larger number of spectators.” Alternatively, productions
that combine very conventional forms with high-tech methods draw both long-time patrons of the arts and new
audiences interested in more experimental productions. Cultural representation also plays a pivotal role in the
reception of performances.”” Audiences tend to be attracted to performances that are reflective of their heritage or
insightful towards cultures that are not their own. In theatre, the traditional always gets balanced with innovation
as performance evolves.!

The Role of Theatres in Promoting Cultural Expression Through Live Performances

Theatres are highly influential spaces of cultural expression, both preservative and innovative in the traditions of art.”
As aspace of live performance, theatres provide a podium from which diverse cultural narratives are communicated
through the arts in drama, music, and dances. Very often, theater performances are cultural artifacts reflecting social
values, beliefs, or traditions, and hence strongly influential in transmitting culture.” This way, for instance, traditional
singing performances represent not only artistic value in many cultures but also cultural value, as they carry historical
stories, folklore, or spiritual beliefs.”” Modern theatres have also started to be more of a social institution where
artistic practices are addressed regarding such issues that reflect societal trends against societal norms and provoke
thought through one’s performances.?®

Apart from providing entertainment, theatres still provide an education role due to the diversities of cultures
coming to life in front of the eyes of those in the immediate community and those more so outside the borders.?
In various cases, live performances become a platform for cultural diplomacy where artistic exchange leads to
a better mutual appreciation across cultures.” For the performers, theatres give them the avenue to articulate
their identities, enhance their cultural heritage as well as generate artistic creativity.* The communal spirit of
live performance helps to galvanize and bind the audience together in cultural dialogue, ultimately resulting in a
form of bonding and understanding.® As such, theatres remain integral places through which cultural narratives
evolve and, as such, become tools both for the performer and the audience in their deeper probes into identity,
tradition, and innovation.®

Enhancing Audience Experience and Performer Engagement in Future Theatre Performances

Improving the audience experience and, as a result, performer engagement appears to be of vital importance for the continued
success of theatre, particularly in big performances focused on receiving a diverse audience.® For audiences, the experience
of attendinga live performance involves not only the quality of the performance itself but also the atmosphere or ambiance
of the theater.!® Elements such as comfortable seating and good sightlines would generally ensure a good performance
experience, whereas generally speaking, there could also be an element of aesthetic design in the venue itself." In addition,
the theatre that is interactive or immersive tends to engage the audiences more than others. The inclusion of multimedia
elements, pre-show interactions, and post-show discussions can also enhance the overall experience of the performance,
thus making it more memorable and impactful.”®

For the performers, outreach to the audience becomes the starting point for a good performance." The kind of ambience in
the theatres where performers have better rehearsals and quality technical equipment and creative freedom allows for honest
and more forceful delivery of performances. In addition, the engagement of a performer is quite enhanced if they receive
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immediate feedback from the audience in form of laughter, applause, or emotional reaction, which gives real-time validation
and encouragement.” With this insight, theaters can create strategies in future management and production that would always
build the worth of both the audience and the performer; which will then also change the nature of relationship between the
two, making live theatre always relevant, lively, and never, ever stagnate.?®

METHOD
This research employed a qualitative approach involving 16 in-depth interviews with a carefully selected sample
of individuals connected to the theatre scene in Riyadh. The participants were divided into three distinct groups:

1. Frequent Theatre-goers: This group comprised 8 goers who were regular attendees of regular performances in
Boulevard City, Riyadh. Every respondent had attended at least two shows in the previous year. Respondents
were selected based on their ability to elicit information from the audience and relative to their experience and
expectations while going to shows.

2. Artsand Culture Critics or Journalists: Four participants were selected from this category, all of whom have
published comprehensive writings on theatre performances in Riyadh. It was considered that these participants
would be good experts for the role of artistic and cultural impact of theatre performance in the city as well as
the critical reception of its quality.

3. Event Management Students or Recent Graduates: Four participants were found to be either students or
recent graduates in event management who were involved in working on events or festivals in Riyadh. These were
selected because of the practical knowledge they held relating to organizing events and possibly an insightful
viewpoint relating to the logistical and managerial issues related to theatre-related events.

Table 1: Respondents Profile.

Respondent Group Experience/Background

Respondent 1 |Frequent Theatre-goer Attended 3 performances in Boulevard City, interested in musical theatre.
Respondent 2 [Frequent Theatre-goer Attended 4 performances, enjoys classical and contemporary performances.
Respondent 3 |Frequent Theatre-goer Attended 2 performances, prefers artistic plays with social commentary.
Respondent4  |Frequent Theatre-goer Has been to 5 performances, interested in interactive and immersive theatre.
Respondent 5 |Frequent Theatre-goer Regular attendee of theatre, focusing on singing performances.

Respondent 6  |Frequent Theatre-goer Attended musical theatre performances, primarily interested in vocal expression.
Respondent 7 |Frequent Theatre-goer Enjoys contemporary theatre, especially performances focusing on modern-day themes.
Respondent 8  [Frequent Theatre-goer Attended traditional theatre performances, culturally-oriented viewer.
Respondent9 | Arts and Culture Critic Journalist specializing in theatre reviews, written for major publications.
Respondent 10 | Arts and Culture Critic Published critic, focuses on the technical and cultural analysis of performances.
Respondent 11 |Arts and Culture Critic Cultural writer with an emphasis on local theatre productions and emerging artists.
Respondent 12 |Arts and Culture Critic Critic known for in-depth analysis of theatrical performances, with a focus on audience reception.
Respondent 13 |Event Management Student/Graduate |Recent graduate who worked on theatre events, specializing in stage design and logistics.
Respondent 14 |Event Management Student/Graduate|Managed cultural festivals in Riyadh, involved in the organization of live performances.
Respondent 15 |Event Management Student/Graduate | Assisted in organizing theatre eventsas part of auniversity project, focusingon audience engagement.
Respondent 16 |Event Management Student/Graduate | Event management student, experienced in managing small-scale cultural events.

It was carried out in Riyadh, Saudi Arabia, particularly famous for hosting a series of theatrical performance events
within Boulevard City. Indeed, it is a cultural hotbed that houses entertainment and performances all across the
region. The semi-structured interview became the primary source for gathering primary data. Semi-structured
interviews were conducted to elicit a profound response at one’s end, yet, there still remains space for subjects so that
they could give their experiences and insights so vividly. This interview guideline is based on key research objectives:
the experiences of the audience, the performer’s engagement, cultural expression, and further improvements in
theatre events. A semi-structured type of interview was used to request probing questions dependent on the responses
provided by the participants, as this would allow the collection of richer, more nuanced data.

Analysis of the gathered data was done in three steps, which revealed key themes and patterns- three-step process
coding. This technique is specifically recommended for qualitative research and used for systematic and iterative
processing of data. In this case, the process included three steps:
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1. Open Coding: During this initial stage, the data were broken down into discrete parts, and key phrases, concepts,
or themes were identified. This stage involved an exhaustive review of the interview transcripts to categorize
recurring ideas or sentiments expressed by the participants.

2. Axial Coding: The purpose of the second stage is to connect the open codes. To improve and order the data
into manageable themes, relationships among categories were probed. For this stage, more emphasis was given
to what concepts interact with each other.

3. Selective Coding: The last stage involved the identification of core themes for the research. Selective coding
then narrowed the findings into broader themes that mirrored the main research objectives. This resulted in a
reduction in the actual analysis by making it both comprehensive and focused on the core aspects of the study.

Table 2: Semi-Structured Interview Guideline.

Variable Sample Questions

Can you describe your overall experience of attending theatre performances in Boulevard City?

Audience Experience
P W hat elements of the performance stood out to you the most?

How do you feel the performers connect with the audience during the show?

Performer Engagement - - - -
828 Do you think performer interaction affects your engagement with the performance? How?

How well do you think the theatre performances reflect cultural themes?

Cultural Expression —
P Can you share any examples where you felt cultural values were emphasized in a performance?

From your perspective, what are the main challenges of organizing theatre events in Riyadh?

Event Management and Logistics -
8 8 How do you think event management can improve the overall quality of these performances?

What changes would you suggest to improve audience experience in future theatre seasons?

Future Enhancements for Theatre Events

How can performers be better supported to deliver high-quality performances?

RESULTS

The analysis findings of this research are described section wise in bellow passages.

Results for Objective 1

To Understand Audience and Performer Perspectives on Theatre Performances in Boulevard City

It was revealed that audience perceptions toward theatre productions are mostly based upon the entertainment
value of the event, emotional response, and the cultural significance of the play. Super-frequent theatre attendees
asked more for consistency with high-quality productions. For them, their technical aspects like lighting, sound,
and stage design, directly affect them. But again, the critic of arts and culture delved into the depth of narration and
how the themes in each performance were robustly interlinked with the culture of the locality, where deep cultural
storytelling is carried out to gather an admirably devoted audience. Event management students have always referred
to how the response of the audience steered the energy, increasing with performance or declining with it. Common
in all groups was the belief that there is something special about live theatre-perhaps an experience beyond other
sources of entertainment, which combines emotion and communion between the performance and the audience.

Table 3: Understanding Audience and Performer Perspectives on Theatre Performances in Boulevard City.

Thematic Code |Sub-codes |Description Example Quotations

Audience Interaction, |Refers to how audiences engage with performances|“I love it when the actors ask questions during the
Engagement Feedback through interaction and feedback. show.” (Interviewee 1)

Audience Attention,  |Describes the way audiences respond to performances,|“You can see how the energy of the audience feeds
Response Energy affecting the atmosphere and performer engagement. |into the actors.” (Respondent 13)

Emotional Empathy, Highlights the emotional bond formed between audiences|“You can feel their passion on stage; it makes you
Connection Relatability |and performers. feel something.” (Interviewee 2)

Respondent 1 (Frequent Theatre-goer):
“The sound quality really changes the experience. Ifit’s off; it takes you out of the moment.”

This quotation highlights the importance of technical aspects in creating an immersive experience for the audience.
Respondents consistently pointed out that the production quality (sound, lighting, etc.) can cither elevate or detract
from their enjoyment.
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Respondent 10 (Arts and Culture Critic):
“The best performances are the ones that reflect our culture but also bring something new.”

This shows the critic’s perspective on the balance between tradition and innovation in performances. It
underscores how maintaining cultural relevance while introducing new elements is essential for a successful
theatre performance.

Respondent 13 (Event Management Student):
“You can see how the energy of the andience feeds into the actors. A good audience makes the show better.”

This suggests a reciprocal relationship between audience and performance, where audience engagement contributes
to the overall energy and success of the show. Interviewee 13, an event management student, refers to the interactive
side of live theater. In this quote, it further emphasizes how, for theater, this is an interactive performance between
the audience themselves and their responses are crucial for the quality of the performance. This also relates to the loop
of feedback in which good audiences’ reactions can ultimately enrich the performing of a person or the performer.
Such findings are in line with previous studies regarding the co-creation of meaning during live theatre performance
where even the response from the audience becomes part of the performance itself.

It was revealed that audience perceptions toward theatre productions are mostly based upon the entertainment
value of the event, emotional response, and the cultural significance of the play. Super-frequent theatre attendees
asked more for consistency with high-quality productions. For them, their technical aspects like lighting, sound,
and stage design, directly affect them. But again, the critic of arts and culture delved into the depth of narration
and how the themes in each performance were robustly interlinked with the culture of the locality, where deep
cultural storytelling is carried out to gather an admirably devoted audience. Event management students have
always referred to how the response of the audience steered the energy, increasing with performance or declining
with it; according to Hothan**. Common in all groups was the belief that there is something special about live
theatre-perhaps an experience beyond other sources of entertainment, which combines emotion and communion
between the performance and the audience.

Figure 1: Weightage Analysis for Understanding Audience and Performer Perspectives.

Results For Objective 2

To Identify Key Themes that Influence the Popularity and Reception of Artistic and Singing Performances
Artistic and singing performances receive popularity and reception based on several key factors that include cultural
relevance, production quality, and marketing efforts. According to the ones who often visit theatre, “performances
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that offer good cultural narrative, especially those that spell out the local customs, tend to attract more audiences.”.
The depth of the thematic content determines the reception of the performance, as arts and culture critics pointed out
in discerning audiences who seck meaningful storytelling. Event management students showed that the promotion
factor is necessary since the best performances can fail without adequate marketing or not held in convenient venues.
These factors worked in harmony in the perception through which the respondents perceived success in the more
recent performances.

Table 4: Identifying Key Themes that Influence the Popularity and Reception of Artistic and Singing
Performances.

Thematic Code Sub-codes Description Example Quotations

Local Themes, Explores the importance of cultural narratives|“I appreciate performances that reflect our
Cultural Relevance .. . L .

Traditions in performance content. traditions.” (Interviewee 3)

. . |Technical Aspects,  |Examines how the quality of production|“The sound quality can make or break a show.”

Quality of Production . . . .

Talent influences audience reception. (Interviewee 4)
Promotion and Marketing, Venue Discusses how marketing strategies and venue|“Good marketing helps bring people to the
Accessibility Choice location impact audience turnout. theatre.” (Interviewee 6)

Interviewee 2 (Frequent Theatre-Goer):

“What really stands out to me is how the music and singing create an emotional atmosphere. I've attended two musical
performances here, and both times I left feeling deeply moved by the story, not just through the acting but through
the songs.”

This quote by Interviewee 2 sets the significance of music and singing in terms of heightening the emotional
effect of theater performances. The respondent has stated that singing performances increase the emotional
strength of the presentation by developing the plot further, thereby making it more intense. This finds resonance
with studies that pinpoint music as a key element in augmenting the emotional strength of the audience towards
theater performance.

Interviewee 11 (Arts and Culture Critic):

“The success of any theatrical performance largely depends on how well it integrates technical elements. I've seen shows
with beautiful stories fall flar because the production quality wasn’t up to standard. Bur when everything — lighting,
sound, set design — comes together, it can be transformative.”

Figure 2: Weightage Analysis for Identifying Key Themes.

Interviewee 11 speaks of technical perfection in the theatre. According to the critic, even the best of writing
or performing may not be justified because of the technical mistakes. This opinion rightly vindicates that the
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quality of the production matters as much as the story or the performance while defining the success of a play.
Productions that commit more to these areas are always in demand and appreciated more for longer periods of time.
This is well-supported by previous literature regarding the involvement of emotional elements in the popularity
of performances. According to Alshaie*, one of the roles defining theatre is its ability to evoke emotions, and
performances that establish a strong rapport with the audience’s emotions tend to leave more of an impact. Similarly,
Bayaa®” asserts that the technically constructed elements of lighting, sound, and set are integral to realizing the
theatrical experience and that audiences prefer most to appreciate performances technically sound. The findings
of this study were in accordance with those found in previous works, since it shows how the emotional resonance
and technical sophistication became the basis of determination and popularity or reception in performing arts
and singing performances.

Results for Objective 3

To Explore the Role of Theatres in Promoting Cultural Expression Through Live Performances

Theatres become very pivotal in the promotion of cultural expression as they offer avenues through which tradition
and modernity converge. For instance, theatre-goers frequenting theatres applauded plays that remained within the
cultural boundaries but also presented performances in modern styles. To the critics of arts and culture, theatres
are significant spaces needed for the preservation and promotion of cultural heritage since, to them, theatres present
opportunities for community engagement with their narrative cultures. Event management students emphasized
the importance of collaboration amonglocal artists and theatres in producing performances that embody the unique
culture of the community. Once again, in all groups, the contribution of theatres to the pride and continuity of
cultures is explicitly stated.

Table 5: Exploring the Role of Theatres in Promoting Saudi Cultural Expression through Live Performances

Thematic Code Sub-codes Description Example Quotations

Cultural Showcase Heritage, Modern|Focuses on how theatres present both traditional| “The blend of traditional and modern elements in
Influence and contemporary cultural expressions. performances really stands out.” (Respondent 9)

Community Participation, Explores how theatres engage with local|“It’s important for theatres to be open and accessible to

Engagement Inclusivity communities to promote cultural expression.|all members of the community.” (Respondent 7)

Artistic Local Artists, Highlights collaborations between local artists| “Working with local artists adds authenticity and

Collaboration Partnerships and theatres in the creation of live performances. | diversity to the performances.” (Respondent 10)

Respondent 8 (Frequent Theatre-goer):
“It’s amazing to see our traditions performed on stage in a way that’s fresh and exciting.”

This reflects how theatres contribute to the revitalization of cultural traditions by reinterpreting them in ways that
resonate with modern audiences.

Respondent 9 (Arts and Culture Critic):
“Theatre is not just entertainment; it's a way to keep our heritage alive.”

This perspective highlights the deeper significance of theatres in preserving and promoting cultural heritage,
positioning them as more than just entertainment venues.

Respondent 14 (Event Management Student):
“Collaborating with local artists makes the performances move authentic and relatable.”

This emphasizes the importance of local collaboration in ensuring that performances remain culturally
authentic and relevant to the audience. Of course, theatres have always been considered as institutions of
cultural heritage and identity formation amonga community. Here, one will discover how theatres give people
a space to express their culture with performances acting as a means of preserving past traditions alongside new
modern interpretations.®! The collaborative efforts of theaters, where local artists create works that resonate

with the culture, according to Hassanain, and Al-Suwaiti*’, “strengthen the cultural fabric in a community.”.
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Figure 3: Weightage Analysis for Exploring Theatres’ Role

Results for Objective 4

To Develop Insights for Enhancing the Audience Experience and Performer Engagement in future Riyadh Seasons
Of course, this discussion often presupposed varying ways in which both the audience and the performer experience
might be improved over future seasons. The audiences were very enthusiastic on the audience level for interaction with
the performance-a form that perhaps was enabled through immersive staging or post-performance discussion. Many
theatre-goers wanted more opportunities to engage with performers, through Q&A sessions or even just interactive
clements within the show. The participants also added comfort and access to the place of performance. Maybe with
seating arrangements, sound systems, and stage presence, a venue would be more comfortable for all. For artists, there
was indicated a need for closer interaction with the audience to make the performance quality better. A responsive and
supportive audience helped them put in much energy and dynamism into the performance. They also asked for more
rehearsal time and better technical support that would comprise the availability of superior lighting and sound systems,
so they could appreciate their full creative range in the shows. The performers also emphasized the need for reception
from the audience since it would help them improve their performances by relating much better with the spectators.

Table 6: Developing Insights for Enhancing Audience Experience and Performer Engagement in Future
Riyadh Seasons.

Thematic Code Sub-codes Description Example Quotations

Focuses on how audience interaction enhances|“Post-show discussions make the experience

Interactive Elements  |Q&A Sessions, Workshops| |~ . . » .
their experience. more meaningful.” (Interviewee 6)

Discusses the importance of venue features in|“Comfortable seating can change how

Venue Improvements |Comfort, Accessibilit . . s - » .
P Y enhancing audience comfort and accessibility. [much I enjoy a show.” (Interviewee 5)

Examines methods for gathering audience|“I appreciate when theatres ask for

Feedback Mechanisms| Surveys, Real-time Input feedback to inform future performances. feedback.” (Interviewee 4)

Interviewee S (Frequent Theatre-Goer):

“I think it would be great if there were more ways to engage with the performers after the show. Maybe a discussion or
something where we could hear more about their process. It would make the whole experience more personal and meaningful.”

This quote by Interviewee 5 attests to the growing requirement for an after-show experience between the audience and
the performers. Many spectators feel a desire for being closer and more intimate with the performance upon knowing
the inner process and intentions of the creative teams. Increasing demand for a deeper interaction implies that future
theater performances may likely include the audience-performer dialogue as a means of furthering the entire event.

Interviewee 14 (Event Management Student):

“We can do a lot ro improve the experience with better staging and sound systems. Performers can really deliver their best
when the technical side is well-handled. If the andience can hear and see everything clearly, it makes a huge difference
in how they engage with the show.”

47 Rita Indexed Journal of Academic Texts



Exploring Audience Engagement and Cultural Expression in Theatre

Interviewee 14: An event management student speaks of how technical improvement is one of the fundamental tools
for having an ideal theatre experience. The quotation further states that the technical competence of a performance
determines if the audience will enjoy the performance or not. Improving the sound systems, illumination, and stage
design can help the audience enjoy more dramatic and engaging presentations and conversely aid the performers.
However, prior researches have also stressed audience-performer involvement. For instance, Almaghlouth, and
Almeshal® argue that the mystery in live performances of creating memorable experiences is in making the occasion
personal in a way that audiences feel directly engaged with the production. Therefore, theatre productions can intensify
the emotional and cognitive involvement of the audiences by furnishing opportunities for post-show interaction or
involving interactive components in the show. Specifically, Zakopoulos, ez 2/.* suggests technical excellence is crucial;
it is noted that high quality sound, lighting, and scenery provide a certain sense of security for performers, and can
also help please the audience. The same concerns, as again raised among participants in this study, call for new levels
in Riyadh Seasons: technical excellence and audience involvement.

Figure 4: Weightage Analysis for Developing Insights.
DISCUSSION

The discussion of the findings of the research is extremely important in moving towards audience and performer perceptions
of theatre performances and broader cultural and social implications. The study was defined as one about the experiences
of more regular theatregoers, arts and culture critics, and event management students on unearthing essential themes
around engagement, emotional connection, cultural relevance, and community impact. These findings are concurrent
with other literature on the social evolution of the role of theatre, and yet there are very distinctive viewpoints emerging
from very personal and specific local experiences. This chapter draws out some of the main outcomes in relation to the
objectives of the research, allowing for a deep theoretical and practical understanding of the area.

Under objective one, insights represented an understanding of the audience views about how performances in theaters
ought to be determined. Engagements and emotions constituted major contributors towards factors of satisfaction.
Frequent theater goers would always emphasize the need to have an immersive experience where their participation,
no matter indirect, was a determining factor for them to enjoy the performance. Participants such as the 6th of them
found the “interactive parts really made the whole process feel so personal,” a point that touches on how audience
participation has become one of the quickly essential elements that spice up the experience of relating to performances.
It conforms to earlier studies that speak to the fact that modern audiences crave more vibrant experiences, moving
from a passive consumption culture to active involvement in performances.”” As relevant, both the audience and
performance emotional resonance is equally important. Respondents of many responded to how relatable narratives
and the quality of productions precipitated stronger connections.

Production quality, cultural relevance, and emotional storytelling are central factors. Respondent 9, a critic for
arts and culture, indicated that “the greatest performances are those that balance technical brilliance with cultural
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significance, which implies that good quality production and culturally relevant content can contribute to the
attractiveness of the performance. This is in line with what already has been found in previous studies, which would
imply that culturally relevant performances would attract and keep the audience’s attention, according to Daly™.
Emotional depth, when culturally meaningful themes are at play, would be pivotal to determining audience reception
and is exemplified well with the remark made by Respondent 4: “I feel most connected when the stories reflect my
experiences or culture.” Again, this explains that an emotional feeling of connection, which is often helped along by
familiar themes, determines audience satisfaction.

With regard to the third objective, concerning the role of theaters in enhancing cultural expression through live
performances, the findings are consistent with existing literature that regarded theatres as a space for cultural dialogue
and preservation. Many respondents felt that theatres are something that connect between the old and the new,
through and by which both old and new forms of expression find their platforms. The respondent 11, who is an arts
and culture critic, observes “the performances do a great job of finding the balance between cultural preservation
and modernized interpretations,” that is, nowadays theatres are really perceived as institutions where cultural
heritage is preserved but metamorphosed so that it makes sense in the contexts of today. With culture showcased
through theatres, the notion of national identity can be cemented because artists have a chance to reflect on what
their heritage is at the same time as they create.” This testifies to the general knowledge that live performances are
among the factors that improve cultural continuity.!

The fourth objective was aimed at identifying ways of developing insights into improving audience experience and
performer engagement, and the results were such that indicated the presence of a strong correlation between any
form of audience feedback mechanisms and continuous improvement of theatre performances. Many respondents
indicated that audience feedback while and after the performances are essential if the latter is to make corrections. For
example, Respondent 16 who is an alumni majoring in event management noted, “real-time feedback helps theatres
know what the audience wants, and thus they can modify the future performances accordingly.” Again, this relates
to the previous studies that point out that there ought to be a loop of feedback between the performance, theatre,
and audience if engagement is going to be retained as well as enhance the quality of the show.” In addition to this,
theatres are also introducing more innovative technologies that enable audience engagement. For instance, surverys
and real time feedback mechanism that would enable immediate changes during the performance.

Lastly, by giving light to the discussion of the finding of this research about the complicated interplay between the
audience engagement, cultural expression, and performance quality in the theatres. The study results end with the
conclusion that emotional connection, cultural relevance, and audience participation are core elements shaping
theatrical experience. The whole set of theaters could potentially contribute hugely in the improvement of the expression
of culture as they support local cultures and create innovative spaces for creative collaboration. Improvement in the
future would involve perfecting the feedback mechanism relating to the audience and involving plenty of interactive
aspects into performances. Such findings would thus contribute valuable insights towards the understanding of
the theory surrounding theatre dynamics and to the development of practical strategies for improved audience and
performer engagement in future productions.

Implications of Findings

The implications of this research are plentiful from a theoretical perspective, especially in terms of performance
studies, cultural theory, and audience-performer dynamics. Based on the co-creation of meaning theory, the results
illustrate an interaction relationship where the audience and the performer interact with one another, noting that
theatre is not just a channel of expression but a court for experience in collaboration. This underscores the call for
a more informative theoretical exploration of how live performances can nurture mutual relationships between
participants, making their contributions enriching in both cultural theory and performance studies. In addition, this
research extends theories of cultural performance by showing how the theater serves as a basis in which contemporary
cultural identities are negotiated. This duality that this study exposed between elements of traditionalism and
elements of modernity in performance suggests, therefore that live theatre can be both a tool for preserving heritage
and a tool for cultural innovation. In this duality, a scholar is challenged to think about cultural performance as
fluid process, which evolves and where identity finds expression through artistic creativity. Finally, the articulation
of experiential marketing theory into the lexicon of audience engagement serves to focus attention on the view that
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an understanding of the consumer experience could be a primary lens by which live theatre is studied, and will open
much further scope for additional cross-disciplinary and theoretical frameworks going forward in integrating the
performing arts with marketing, psychology, and sociology.

This study provides some practical implications toward the theatre managers, performing artists, and event organizers,
especially in cities. The findings show that an immersive, engaging, and culturally relevant experience would go a long
way toward increasing audience satisfaction and engagement. Theatre managers should invest in state-of-the-art technical
infrastructure, like lighting, acoustics, and stage design to enable both the performers and the audiences with a full-fledged
engagement in the production. Thoughtful design for the venue, seating configurations, and accessibility considerations
may all benefit an audience experience. An environment conducive to comfort and immersion can attract a broad audience
base within even the most competitive urban entertainment venues. To attract diverse audience demographics, performers
and directors should pay just as much attention balancing traditional cultural elements with contemporary storytelling
techniques. This blend of old and new enables theatres to remain vibrant as the cultural landscape evolves around them.
More importantly, though, it seems that an effective engagement between audiences and artists can be best achieved by
allowing for audience-performer interaction, such as in discussion or workshops, or more engagingly, through real-time
interactivity, as this allows for a closer relationship and nurtures stronger theatregoer loyalty. Event organizers can tap
these findings in shaping theatre seasons that are educational, engaging, and entertaining. For example, it may involve
more people by including Q&A sessions or backstage tours. Additionally, it may make available forums from which
audiences can make real-time comments that provide the performers with feedback - very impactful on the production
of change based on that preference of audience. These practical strategies may make future productions of theatre both
culturally and commercially enriching, especially in diverse, multicultural urban environments.

Limitations and Future Research Directions

Despite the value of contributions this study should really be reckoned with in mention of specific limitations. It has to
be noted that the sample size was relatively small; there were only 16 interviewees, which can limit the generalisability. In-
depth research has taken place concerning views of regular theatre goers, cultural critics, and event management students;
it would offer a more varied range if a larger sample, including a broader range of demographics within the audience
sample. Further research could be more representative in terms of composition, for example, by including overseas or
infrequent theatre attenders who attend live shows much less frequently. This would provide a balanced perspective on
how different segments of audiences view and engage with live shows. Another limitation of this study was that it was too
narrow to focus solely on the productions that were held within an urban setting. This limited somewhat the scope through
which it could be applied to rural or regional theatres. Future research might explore both audiences” and performers’
experiences in non-urban areas to examine differences in the location of theatre reception and cultural expression. The
qualitative approach of the research, while very rich and detailed, lacks the statistical generalizability that a quantitative
approach could provide. Future research might supplement qualitative findings with quantitative surveys to validate a
set of results over larger populations. In addition, while it touched upon art performances and singing performances as
its theme of study, it covered only other kinds of theatrical performances, such as dance or experimental theater, which
was not studied in this particular issue-the way they engage the audience. Further research may include surveying how
different genres of the theater form perceptions, emotional engagement, and cultural relevance in audiences’ and artists’
aspects. Finally, this study relied widely on the opinions of the audiences and performers but less emphasis was placed
on the views of other key stakeholders like producers, directors, and technical crew members. Such perspectives can be
included in future research to provide a better understanding of factors influencing successful theater performances.
The study indicates several research directions that will further deepen the role of theatre in cultural and social contexts.

Another promising aspect of research is digital and virtual theatre and the connection it has with the audience. As
technology evolves, future studies may explore how virtual or augmented reality experience can be incorporated
into live performances in a manner that makes them even more intensive. Another area of potential interest could
be how hybrid performances-a combination of both live elements and digital features-can create new opportunities
for the performer as well as the audience. Another potential area for further research would be to learn about how
other global audiences interpret and engage with performances based on local or indigenous cultural traditions. Such
comparative studies could emphasize what is universal between the plays, yet then examine how cultural differences
determine reception. Future research could also investigate longer-term effects of theatre in community formation
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and cultural resource. In so doing, continued exposure to live performance may enhance social cohesion and cultural
continuity, thereby providing a foundation upon which to base long-term engagement in theatres. Finally, future study
might explore ways theatres contribute to becoming more inclusive and diverse in their programming. An important
takeaway from this research is that audiences do care about seeing multiple layers of cultural stories in productions,
but additional study is necessary to further examine how theatres more effectively curate diverse populations with
productions. Such studies could include exploring how lesser-heard voices in the performingarts can be amplified
through theatre programming as well as additional research on attracting a diverse audience to theatrical productions.
Thus, such future research directions not only contribute to the development of theory within the discipline but also
provide concrete tactics for improvement in theater’s influence and reach within modern society.

CONCLUSION

Hence, the conclusion drawn is that it has allowed the various dynamics between audiences, performers, and the
theatre environment to be revealed in broader light while providing great insight into how these live performances
are observed and witnessed. Various factors, including how the performances are culturally relevant, the technical
quality level, and the opportunities provided for interaction, shape audience engagement and performer satisfaction.
Such insights, therefore, form a ground for improving the creativity as well as the logistics of the theatre production
to ensure that successive performances keep adding values within the world but force cultural expression. Theaters,
particularly within urban centers, have massive potential to function both as spaces of conserving traditional narratives
and actual texts that have been used to base contemporary cultural themes. Such massive potential needs to be occupied
through artistic and cultural innovation. Ultimately, this project feeds into a better global understanding of the role
of theatres in modern times as not just an entertainment center but more importantly as a cultural stakeholder in
forminga culture that promotes thoughts and creativity in the capacity of human beings through it. Indeed, with the
evolution of the global theatre industry, findings here form both a practical guide as well as a theoretical destination
for creating performances that will have resonance for the audience and contribute meaningfully to the cultural
landscape. All this being said, further directions for research into other genres, with expanded audiences, and new
technologies will ensure that theatres keep breathing as alive, inclusive environments for artists and communities.

Acknowledgement
This work was supported through the Ambitious Funding track by the Deanship of Scientific Research, Vice Presidency
for Graduate Studies and Scientific Research, King Faisal University, Saudi Arabia [Grant: KFU242395].

51 Rita Indexed Journal of Academic Texts



Exploring Audience Engagement and Cultural Expression in Theatre

REF ERENCES

10.

11.

FLOWER, Imogen. Sex Worker’s Opera: Community Musical
Theatre as Artistic Activism. Doctoral dissertation, City,
University of London, 2023. https://openaccess.city.ac.uk/
id/eprint/30655

HANGANU, Marina and KIVU, Mircea. “A Case Study
of Audience Engagement in Telematic Theatre: 2032 Smart-
Family.” In Beyond the Human: Theatre, Robots and Social
Realities, edited by HANGANU, Marina, Editura Universitaria,
2024, pp. 263-326. https://tele-encounters-beyond.cu/wp-
content/uploads/2023/06/Beyond-the-Human-book.pdf

ZAKOPOULOS, Vassilis; MAKRI, Agoritsa; NTANOS,
Stamatios and TAMPAKIS, Stilianos. “Drama/Theatre
Performance in Education through the Use of Digital
Technologies for Enhancing Students’ Sustainability Awareness:
A Literature Review.” Sustainabiliry, 2023, vol. 15, no. 18, p.
13387. DOI: https://doi.org/10.3390/sul151813387

MASON, Amy M.; OBI, Ifunanya; AYODELE, Olamide;
LAMBERT, Samuel A. and FAHLE, Sarah. “What Makes
a Good Life: Using Theatrical Performance to Enhance
Communication About Polygenic Risk Scores Research in
Patient and Public Involvement.” Journal of Community
Genetics, 2023, vol. 14, no. 5, pp. 453-458. DOI: https://doi.
0rg/10.1007/s12687-023-00635-1

CONRAD, Diane. “Engagement, Authenticity, and
Advocacy in “Youth Uncensored”™ Ethics in Applied
Theater Research With Street-Involved Youth.” Qualitative
Inquiry, 2023, vol. 29, no. 2, pp. 365-373. DOI: https://doi.
org/10.1177/10778004221099567

STEVENSON, Deborah. “The Social Art of Engagement.” In
Cultural Policy Beyond the Economy, edited by STEVENSON,
Deborah, Edward Elgar Publishing, 2023, pp. 92-112. DOI:
https://doi.org/10.4337/9781788974677.00010

BAUTISTA, Chanelle; CHO, Alyssa; CUNANAN, Jazmine;
MARINO, Arianaand RAMOS, Miko. Promoting Cultural Arts
Access through Sensory-Friendly Theatre. Doctoral dissertation,
Dominican University of California, 2023. DOI: hetps://doi.
org/10.33015/dominican.edu/2023.0T.01

MARK, Tekena. “Digital Audience Engagement in Nigeria: A
Shift From Live to Online Audience Experience in Tosin Jobi-
tume’s Corona Palava.” Arts and the Market, 2023, vol. 13, no. 2,
pp. 80-93. DO heps://doi.org/10.1108/A AM-06-2022-0029

BOORSMA, Miranda and CHIARAVALLOT]I, Francesco.
“Arts Marketing Performance: An Artistic-Mission-Led
Approach to Evaluation.” In A Reader on Audience Development
and Cultural Policy, edited by HADLEY, Steven, Routledge,
2024, pp. 33-53. DOI: https://doi.org/10.4324/9781003142102-
4

GLOW, Hilary; KERSHAW, Anne and REASON, Matthew.
“Leading or Avoiding Change: the Problem of Audience
Diversification for Arts Organisations.” In 4 Reader on
Audience Development and Cultural Policy, edited by
HADLEY, S, Routledge, 2024, pp. 300-318. DOI: https://
doi.org/10.4324/9781003142102-26

REID, Ciara. The Importance of the Audience and Participation
in Contemporary Art Practice. Doctoral dissertation, Institute of
Art, Design+ Technology, 2024. DOI: https://doi.org/10779/
iadt.25336417.v1

https://redfundamentos.com

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

WINDLE, Taylor. “Tailored Therapeutic Musical Theater
Community Engagement Project.” Expressive Therapies Capstone
Theses, 2024, p. 772. hteps://digitalcommons.lesley.edu/
expressive_theses/772

CATHMHAOILL, Dénall Mac. “Aesthetics and Efficacy
in Applied and Community Theater.” In 4 Companion
to Literary Evaluation, edited by BRADFORD, Richard,
GONZALEZ, Madelena and ORNELLAS, Kevin De,
Wiley Online Library, 2024, pp. 226-242. DOI: https://doi.
0rg/10.1002/9781119409908.ch15

DALY, Dermot. “Approaches to Leading Community-based
Theatre with the Aim of Wider and More Diverse Engagement.”
Journal of Arts & Communities, 2024, vol. 15, no. 1, pp. 27-39.
DOT: hetps://doi.org/10.1386/jaac_00052_1

VIOLA, Erica; FEDI, Angela; BOSCO, Anna Carlaand DE
PICCOLI, Norma. “Community Development via Performing
Art: Considering a Community Theatre Intervention.”
Community Development Journal, 2024, vol. 59, no. 3, pp.
553-571. DOL: https://doi.org/10.1093/cdj/bsad 030

KHEIL, Iman. Ernhancing Self-Efficacy Through Drama
Therapy in a Bullying Prevention Program for Arab-Israeli
Teachers: A Phenomenological Study. Doctoral dissertation,
Lesley University, 2022. https://digitalcommons.lesley.edu/
expressive_dissertations/114

FAQIHI, Abdulaziz. Journalism, the Market, and The Kingdom:
Emergent News Values in Online News Selection in Saudi Arabia.
Doctoral dissertation, Arizona State University, 2022. hteps://
hdl.handle.net/2286/R.2.N.171579

ALZAIDALSHARIF, Hadeel Ibrahim. The Transition of Saudi
Arabia From a Resource-based Economy to a Knowledge-Based
Economy: Developing Human, Social, and Moral Capital in the
21st Century. Doctoral dissertation, Leeds Beckett University,
2022. DOI: https://doi.org/10.25448/1bu.20419245.v1

ALSHARIF, Moudi. Integrating Digital Devices and (Social
Media) Applications During Lecture Time in a Saudi University:
Students’ and Lecturers’ Views on Blended Synchronous
Approaches. Doctoral dissertation, The University of Liverpool
(United Kingdom), 2022. https://www.proquest.com/
openview/3{5424bdd127462¢58deb4b0a25ced91

MERMIER, Franck. “Creating a Syrian Culture in Exile: The
Reconfigurations of Engagement.” In The Global Politics of Artistic
Engagement, edited by LARZILLIERE, Pénélope, Brill, 2022,
pp. 35-62. DO hetps:/doi.org/10.1163/9789004518452_003

BELHIA, Sarra. Adapting Shakespearean Tragedy into Arab
Theatre: A Critical Comparative Edition of Sulayman Al
Bassam’s An Arab Tragedy. Doctoral dissertation, University of
Hertfordshire, 2022. DOI: https://doi.org/10.18745/th.26091

HOTHAN, Alhussain Manssor H. Identifying community
perspectives on hosting international music events in Saundi
Arabia. Doctoral dissertation, Flinders University, College
of Humanities, Arts and Social Sciences, 2022. https://theses.
flinders.edu.au/view/b180782a-d472-4ce5-9acl-357¢e853f152/1

SINGER, Nermeen; NAHLA, Amrand SAYED, Sameh Awadallah
Al “Special needs rights in the Egyptian Children’s Theater.” Res
Militaris, 2023, vol. 13, no. 2, pp. 198-230. https://resmilitaris.
net/uploads/paper/490e51580809ba309b1bf170ac667f0a.pdf

52


https://openaccess.city.ac.uk/id/eprint/30655
https://openaccess.city.ac.uk/id/eprint/30655
https://tele-encounters-beyond.eu/wp-content/uploads/2023/06/Beyond-the-Human-book.pdf
https://tele-encounters-beyond.eu/wp-content/uploads/2023/06/Beyond-the-Human-book.pdf
https://doi.org/10.3390/su151813387
https://doi.org/10.1007/s12687-023-00635-1
https://doi.org/10.1007/s12687-023-00635-1
https://doi.org/10.1177/10778004221099567
https://doi.org/10.1177/10778004221099567
https://doi.org/10.4337/9781788974677.00010
https://doi.org/10.33015/dominican.edu/2023.OT.01
https://doi.org/10.33015/dominican.edu/2023.OT.01
https://doi.org/10.1108/AAM-06-2022-0029
https://doi.org/10.4324/9781003142102-4
https://doi.org/10.4324/9781003142102-4
https://doi.org/10.4324/9781003142102-26
https://doi.org/10.4324/9781003142102-26
https://doi.org/10779/iadt.25336417.v1
https://doi.org/10779/iadt.25336417.v1
https://digitalcommons.lesley.edu/expressive_theses/772
https://digitalcommons.lesley.edu/expressive_theses/772
https://doi.org/10.1002/9781119409908.ch15
https://doi.org/10.1002/9781119409908.ch15
https://doi.org/10.1386/jaac_00052_1
https://doi.org/10.1093/cdj/bsad030
https://digitalcommons.lesley.edu/expressive_dissertations/114
https://digitalcommons.lesley.edu/expressive_dissertations/114
https://hdl.handle.net/2286/R.2.N.171579
https://hdl.handle.net/2286/R.2.N.171579
https://doi.org/10.25448/lbu.20419245.v1
https://www.proquest.com/openview/3f5424bdd127462e58deb4b0a25ced91
https://www.proquest.com/openview/3f5424bdd127462e58deb4b0a25ced91
https://doi.org/10.1163/9789004518452_003
https://doi.org/10.18745/th.26091
https://theses.flinders.edu.au/view/b180782a-d472-4ce5-9ac1-357ee853f152/1
https://theses.flinders.edu.au/view/b180782a-d472-4ce5-9ac1-357ee853f152/1
https://resmilitaris.net/uploads/paper/490e51580809ba309b1bf170ac667f0a.pdf
https://resmilitaris.net/uploads/paper/490e51580809ba309b1bf170ac667f0a.pdf

24.

25.

26.

27.

28.

29.

30.

31

32.

33.

53

ABDELRAZIK, Ahmed M. and DARANI, Lujain Bin.
“Preservation and Exchange the Saudi Cultural Identity Through
the Interior Design of Artsand Crafts Centers.” In International
Architecture and Design Conférence, edited by IBRAHIM, A.,
MOHAMED, M.A.A. and FEKRY, M., Springer, 2023, pp.
313-345. DOLI: https://doi.org/10.1007/978-3-031-49903-6_19

VAN TILBORGH, Yolanda. “Civilising Attempts in Art and
Islam: Muslim Artistic Performance Facing Social Orders in
the UK.” In British Muslims and Their Discourses, edited by
DEROOIJ, L., Springer, 2023, pp. 141-182. DOI: https://doi,
org/lo.1007/978—3-031-45013-677

ALSHAIE, Fouzi Salem. “The Aesthetic Function of the
Natural Scenography in Hail City, Kingdom of Saudi Arabia:
A Regional and Global Gateway to the Arts and Cinema.”
Revista Amazonia Investiga, 2023, vol. 12, no. 70, pp. 9-22.
DOT: heeps:/doi.org/10.34069/A1/2023.70.10.1

BAYAA, Thsan. An examination of the Saudi Arabian citizens’
perception on leisure tourism’s impact on culture in Saudi Arabia.
Doctoral dissertation, Pepperdine University, 2023. https://
digitalcommons.pepperdine.edu/etd/1351

LAMBERT, Louise; JOSHANLOO, Mohsen; WARREN,
Meg A.; CHRISTIANI, Kayla; LOMAS, Tim; CODY, Brettjet
et aLKRUCHLIK, Gaya. “Promoting Kindness Through
the Positive Theatrical Arts: Assessing Kuwait’s Boomerang
Programme.” Psychological Studies, 2023, vol. 68, no. 1, pp.
101-113. DOI: https://doi.org/10.1007/312646—022-00706—2

HASSANAIN, Mohammad A. and AL-SUWAITTI, Ibrahim.
“Stakeholder Assessment of Design Quality Indicators for
Community Centers: A Delphi Approach.” Property Management,
2024. DOI: https://doi.org/10.1108/PM-12-2023-0119

ALNEMER, Abdulmehsen Mohammad. Examining the Kingdom
of Saudi Arabia’s Tourism Sector and Assessing Its Potential
Contributions in Achieving the Kingdom's Vision 2030. Doctoral
dissertation, Pepperdine University, 2024. https://search.proquest.
com/openview/74b33515b81431419be19685746¢14b7

ELSAMANOUDY, G. “Cultivating Global Cultural Awareness
Through University Event Design and Management: The Case
of Global Day at Ajman University.” In EDULEARN24
Proceedings, IATED, 2024, pp.7973-7980. DOI: https://doi.
org/10.21125/edulearn.2024.1881

DAHAMI, Yahya Saleh Hasan. “Saudi Drama Commencements,
Efforts, and Progression (9):From Under the Chair’by Ad-
Dubaikhias an Epitome.” Futurity of Social Sciences, 2024, vol. 2,
no. 3, pp. 4-17. DOI: https://doi.org/10.57125/FS.2024.09.20.01

ALMAGHLOUTH, Alanood and ALMESHAL, Soad. “Role
of Digital Marketing Content Strategy on User Experience
Toward Cultural Venues in Saudi Arabia.” International
Journal of Business, Marketing and Communication, 2024, vol.
4, no. 37, pp. 25-35. https://ijbmcjournals.org/wp-content/
uploads/2024/07/1JBMC-Vol-4-1-37.pdf

AlDoghan etal.

Rita Indexed Journal of Academic Texts


https://doi.org/10.1007/978-3-031-49903-6_19
https://doi.org/10.1007/978-3-031-45013-6_7
https://doi.org/10.1007/978-3-031-45013-6_7
https://doi.org/10.34069/AI/2023.70.10.1
https://digitalcommons.pepperdine.edu/etd/1351
https://digitalcommons.pepperdine.edu/etd/1351
https://doi.org/10.1007/s12646-022-00706-2
https://doi.org/10.1108/PM-12-2023-0119
https://search.proquest.com/openview/74b33515b81431419be19685746c14b7
https://search.proquest.com/openview/74b33515b81431419be19685746c14b7
https://doi.org/10.21125/edulearn.2024.1881
https://doi.org/10.21125/edulearn.2024.1881
https://doi.org/10.57125/FS.2024.09.20.01
https://ijbmcjournals.org/wp-content/uploads/2024/07/IJBMC-Vol-4-1-37.pdf
https://ijbmcjournals.org/wp-content/uploads/2024/07/IJBMC-Vol-4-1-37.pdf

